
ROCK
PAPER
SCISSORS
A SLAC exhibition
Sept 3 - 26, 2015
Whitehorse, Yukon



ROCK
PAPER
SCISSORS

Arts Underground
Focus and Edge Galleries

This is the story of how the 
exhibition came to be ...



Members of the Southern Lakes Artist Collective with contributions to this exhibition are:

Suzanne Paleczny
Sandra Grace Storey
Ken Thomas
Paul Baker

Lawrie Crawford
Barb Hinton
Leslie Leong

Donald Watt 
Helen O’Connor
Jeanine Baker
Rhoda Merkell

SLAC’s collaborative project ROCK PAPER  
SCISSORS embraces the idea of gathering  
together people; scavenging, treasuring and 
sharing materials; and then using our collective 
skills to cobble together works of art.  

Many of the pieces are attempting flight, 
adorned with wings made of paper, feather 
and clay.  Some pieces stick close to the ground 
like the clay and glass slugs that were formed, 
molded and cast into a pod-like form.  

Some pieces were passed from artist to artist, 
critiqued and shaped with a collective energy 
and variety of perspectives that holds a special 
rarity in the Yukon arts scene. 

It takes knowing, trust and many collective years 
of experience to assemble pieces that radiate 
a light and fun sense of collaboration and joyful 
creation.  We laughed well and worked hard.  
This exhibition presents the best pieces from nine 
months of collaboration and assemblage.  Enjoy!

On the cover:

Like Daedalus, 
the Southern Lakes Artist Collective 

is a community of makers.SLAC

In Greek mythology, a young man named Icarus 
fails to heed his father’s advice and flies too 
close to the sun with his wings made of feathers 
and wax.  The wax melts and he plunges to his 
death in the ocean below.  The imagery of Icarus’ 
fate is compelling, but it is his father Daedalus 
that inspired Suzanne Paleczny’s piece, Icarus 
Descending. 

Daedalus, a master craftsman and artist,  
supposedly built sculptures so realistic that they 
were tied down to keep them from wandering 
away.  Held captive with his son in a labyrinth of 
his own making, Daedalus must devise an escape 
plan without access to any materials.  He  
gathers up feathers shed by passing birds and 
uses candle wax, the only binding agent  
available, to cobble wings together for himself 
and his son.  



This exhibition grew out of three half-day sessions in 
January, February and April, and three full three-
day workshops in May, June and July 2015.   
Artists filled the in-between times with new trials and 
experiments and the finishing continued for many 
weeks after.

In January, Helen O’Connor’s living room floor was 
piled deep with interesting scraps, feathers, twigs, 
wire, wood and threads.  It was a free for all, with 
people pouncing on the bits that attracted them; 
trading and exploring the history of the bits they 
found themselves holding.  

Suzanne Paleczny’s piece, Icarus Descending, began 
this day with her discovery of torn canvas strips from 
a painting by Ken Thomas.  It gave her a bold idea.

ROCK PAPER SCISSORS

This day was also the beginning of the RPS Dragon 
when Donald Watt’s creative eye recognized the  
dragon potential of a branch and playfully  
attached a scissors headpiece.  This branch, now 
duly adorned, travelled back to Suzanne’s studio for 
the addition of feathers and wire talons.  

Subsequent gatherings brought new components of 
copper and feathers, leather and beads, and more 
pieces went into circulation amongst our members.  
Barb Hinton passed along panels for free-wheeling 
additions of color, objects or anything else inspired.

The summer workshops provided opportunities to 
further develop our creative connections, explore 
new techniques and play with different mediums – 
clay, paper, and driftwood.  We did that and much 
more.



Our clay workshop produced a hand and foot 
for Suzanne’s Icarus, bases for Helen’s fan 
pods and the molds for what would become 
Plenty, a piece that would eventually rely on 
the combined efforts of Donald Watt, Sandra 
Storey, Leslie Leong and Jeanine Baker. 

Leslie’s initial pod came out of a long-term 
obsession with texture, protrusions and holes. 

As the clay day progressed, she kept  
listening to others and their projects, slowly 
fiddling with the clay form, all the while  
keeping in mind Donald’s concepts of mold-
making – no undercuts or odd projecti 
ons.  Eventually the elongated, seed-pocked 
form came to fruition.  

Originally there were four fired pods. 

Sandra grew increasingly intrigued by the 
form.  Leslie saw them as pods and Sandra 
saw them as slugs.  

Sandra began pressing clay into the only 
plaster mold of the same form and soon filled 
her small kiln with replicates.  She delighted 
in being able to make small manipulations to 
each one to make them more slug-like. 

She also created a positive mold so that 
Jeanine Baker could cast another, special slug, 
in solid glass.  

Now there are Plenty.

Plenty



Helen O’Connor hosted a three-day paper-making 
extravaganza in May at Sandra Storey’s Tagish studio.  
SLAC members glommed onto paper as an artistic  
medium as Helen generously transmitted her skill and 
knowledge.  We were fascinated with the watery 
process of pulp processing and sheet formation.  Paper 
exudes its source, be it gampi bark, manilla hemp, or 
cotton.  Yet when wet paper is left to dry on an object 
it magically retains the 3 dimensional character of the 
object, and as it dries excudes a totally new concept.

These ideas of expression and retention are evident 
in two pieces, Wheels of Time by Helen O’Connor, and 
Weave and Tangle by Leslie Leong.  Weave and Tangle 
was made over the course of the paper-making  
workshop; Helen’s piece did not find expression until 
merged with the rusted metal of Paul Baker’s shop, the 
site of our final gathering.

Leslie Leong is a source of constant amazement to 
us.  She is so creatively driven to make – she was  
always the first to start and the last to stop!  This 
was ever so evident over the course of our days 
making paper.  

We discovered she barely sleeps.  We saw her in 
the wee hours of the morning gathering branches 
of shrubs that had yet leaved.  All through the night 
in her camper, she created a concave shape in an 
unorthodox mix of weaving and tangling.  First thing 
in the morning she was ready to go, excited by the 
way the soggy paper sheets lay like rawhide on 
the branches. She let them drip from the structure, 
fascinated with the titillating sense of “concealed yet 
visible” emerging.  

She sprayed them with water, holes emerged; then 
they dried, exotic in their new context and way of being.

Weave and Tangle



The third three-day intensive SLAC gathering was 
held at the studio/workshop of Paul Baker on Crag 
Lake.  Paul is a self-professed collector of junk 
metal.  For many of us, it was a shared heaven—
grates, rust-eaten amoebic forms, wire, tools, wheel 
rims, bolts and tubing – buckets and bins full!

The plan was to gather driftwood from the remote 
shores of Sucker Bay on Tagish Lake, then return 
to create new works in and around Paul’s giant 
workspace.  

The jumbled smooth pieces of oceanic rocks, 
metamorphic assemblages, and limestone 
blocks provide evidence that the rocks of the 
Cache Creek Terrane of south-central Yukon 
(the heartland of SLAC fun) likely existed on 
the other side of the Pacific Ocean before  
coming to rest at Sucker Bay.  

It’s rocks are thought to represent ancient 
oceans.  Sucker Bay also collects and  
sun-drenches driftwood – pieces of wooden 
boats, pine, spruce and cedar are blown onto 
its shores.  Perfect for the scavengers of the 
Southern Lakes Artist Collective.

Donald Watt immersed himself in making  a 
profusion of figurines from worn branches and 
Sandra Storey found a new outlet designing on 
smooth flat pieces of driftwood.

Sucker Bay, Tagish Lake, Yukon



The abstract artists of the group, 
Barb Hinton and Lawrie
Crawford, were ogling and 
fondling Paul’s accumulation of 
metal and rust.  He walked them 
through his bins and piles 
pointing out a lifetime of  
treasured gems and then  
generously offered them up to 
art.   “Take what you want”.  
OMG!! 

The three, Barb, Lawrie and 
Paul, constructed Just Roll with It 
after much experimentation with 
expanded metal pieces, glass, 
and even yellow flicker feathers.

Just Roll with It

When Helen returned from the beach and  
wandered about the workshop she was  
mesmerized by Paul’s piles and found herself 
drawn to the many circular forms – evoking  
motion, symbolizing the cosmos, and  
representing the whole.  Artists can have visions 
peering into old wheel rims.  

Helen cast them with fibred paper filled with bits 
of Gambi and brown paper.  The resulting cast 
forms have a rustic organic quality and suggest a 
wonderful play of heaviness of form and 
lightness of material.   

She left the pieces unadorned, leaving the simple 
organic aesthetic contrasted with the mechanical 
nature of their origin.

Wheels of Time



At first, Barb found Donald Watt’s driftwood sculpture somewhat  
abstract, despite it’s bird-like essence.  She lived with it for a long 
while before raising her paintbrush.  It sat on her front steps, her 
kitchen table, on the floor, and on a shelf in her studio.  It was  
completely changed by light and perspective.

Just when she readied to paint an abstract pattern on it, she’d  
hesitate.  It didn’t feel right. She couldn’t ignore the bird.  Barb  
primarily paints abstracts. She wanted to add a meaningful  
contribution, honouring the life, and the magic and craftsmanship that 
Donald had infused into the piece.

Then she decided to give the Raven the spotlight. By taping off  
hard-edged lines in combination with a feather pattern she painted 
with a rubber resist, she was able to reconcile her personal  
relationship to line and shape with Donald’s clear, bird-in-flight  
vision.  

Raven in the Wind Family Reunion

Sandra found the perfect driftwood base at Sucker Bay.  She 
showed it to Paul with its distinct line and they started to talk about 
building upwards with forged metal.  As they welded the branches 
more possibilities arose.  Sandra laughs remembering how the  
onslaught of her relatives over the summer shaped her perspective 
as she arranged the murder of ravens on the branches.



Parka Angels
Rhoda Merkell is one of the earliest members of 
SLAC, often driving winter roads to our gatherings 
from her home in Atlin, BC.  Rhoda had brought her 
parka angels to an earlier gathering.  We loved 
them, except for one thing – the faces were truly 
(in Rhoda’s words) nasty.  It took over a year of  
experimenting before she felt they were ready. 

A long time ago, Rhoda worked at Yukon Native 
Product’s parka factory, immersed daily in the feel 
of leather, furs, beads, wool, and sinew.  She says it  
“shaped her destiny”. 

SLAC’s exhibition contains two of these angels, 
Gratefullness (left) and Humility.  One is trimmed 
with mink, the other beaver.  One has grouse wings, 
the other, goose.  Both have driftwood arms and  
enigmatic leather faces.

Helen O’Connor, a paper artist, is 
seen casting concrete.

Sandra Grace Storey, a clay sculptor, 
is caught in the woods draping paper.



Icarus Descending

Icarus entered the imagination of Suzanne  
Paleczny in early 2015 when she pulled out two 
long strips of canvas from a shredded abstract 
painting of Ken Thomas’s.  She went home and 
immediately selected a couple of her own painted 
canvases that she could cut and tear into pieces.  
She envisioned the canvas cut and stitched back 
together in a 3-dimensional face. 

In each SLAC workshop that followed, she learned 
new skills that enabled her to add another body 
part to Icarus.  Suzanne learned quickly from the 
other members – with Sandra, she made a clay 
hand and a foot, with Donald she made a plaster 
mold for a feather, and with Helen she filled that 
mold with delicate wispy paper.

In Paul and Jeanine Baker’s 
workshop she twisted wires 
to entangle smooth stones 
and driftwood into his torso. 
A stone became the heart of 
Icarus and a fused-glass disc 
of Jeanine’s became the belly.  
Over the next few weeks, his 
body took form.

Building and sculpting Icarus’s 
head was the most 
challenging part of the work. 
At first she shaped a structure 
out of heavy-gauged wire,  
trying to create a canvas  
covering with the cut up  
paintings.  Paul Baker, who 
makes custom canvas boat 

covers, provided infinite wisdom 
by explaining the process of cut-
ting each plane to make a fitted 
covering. It was tough work – a 
face has so many planes and the 
painted canvas was thick with 
hardened paint and nearly 
impossible to sew. 

In the end, the head alone took 
Suzanne more than 3 weeks to 
construct.  Finally the wings were 
pieced together with handmade 
paper and wire.  Leslie Leong’s 
paper-covered branches proved 
perfect to suggest Icarus’s  
disintegrating wing.



The ROCK PAPER SCISSORS Dragon feels like our 
mascot.  It seems to represent, not only the raw 
materials we use in the creation of our work, but 
it also embodies the element of play and chance 
that is so important to our collective.   After all, 
SLAC was established around the ever so 
important concept of fun.  

As individual artists we have quite distinct mediums 
and established styles of expression. This process 
has challenged each of us – in ways, we needed to 
become beginners again, we needed to let go of 
ownership and ego, and we needed to trust each 
other.  Our process has been one of discovery  – 
new skills, materials, techniques and friends.  We 
learned much about the importance of community 
and connections in keeping the creative spark alive 
and glowing.

The RPS Dragon
The RSP Dragon was just a branch in the  
beginning.  Donald Watt, Paul Baker, and Suzanne 
Paleczny added to it.  Someone seemed to bring it 
to all our gatherings.  It even travelled to Atlin to 
be photographed.

Its paper wings incorporate layers of paper scraps 
from a repurposed dictionary.  (Many of the 
materials in this exhibit fall under the  
“repurposed” category.)  The randomly chosen 
words add additional character and perhaps 
meaning to the work.  The chance selection of text 
thematically links with the random selection of the 
child’s game “rock, paper, scissors”.  

The final addition of wire talons and feathered 
legs give a sense of realism to the dragon and 
add to the flighty content of our exhibition. 



Artists of the Southern Lakes Collective

Suzanne Paleczny specializes in painting and 
sculpture and likes to experiment with any other 
forms new to her. While dazzled by the beauty of 
the Yukon landscape, it is the human subject that 
inspires Suzanne’s artwork.    
                       facebook.com/suzannepalecznyart

Donald Watt - University trained as an artist in the 
early 70’s, Donald has worked in theatre, movie 
and television commercial production as well as 
producing his own original works of art. He 
currently travels the world with a team of 
artists sculpting monumental snow sculptures, 
winning many awards.             www.snowcarver.ca

Jeanine Baker is exploring new visions in her 
glasswork, using many techniques to create the 
translucence of light, in air, in water, in life.

Sandra Grace Storey is an internationally known 
sculptor of clay. She graduated from Emily Carr 
College of Art with a degree of distinction for an 
outstanding body of work. Sandra lives and works 
at Tagish, Yukon. Her work reflects the  
animals of the north and the mythology they 
evoke.                       www.sandragracestorey.com
                               
           
Rhoda Merkel is a Wolf member of the Tahltan 
Nation who was born and raised in Yukon.  Her 
passion is the preservation of First Nation Art 
and Culture.  Her work includes beading, sewing, 
moose hair tufting, storytelling and painting.  All of 
these practices make their way into regalia,  
fashion design., large scale murals and art  
projects and programming for children.

Helen O’Connor is a Yukon visual artist who makes 
paper by hand using oriental and local fibre to 
create sculpture, assemblage and installation that 
express a reverence to nature. O’Connor studied 
art at the University of Western Ontario and the 
Ontario College of Art.  She has 
exhibited in the U.S., Australia, Canada and the U.K. 
                                             www.helenoconnor.com                                                                          

 
Paul Baker is a found object, metal sculptor who 
lives and works at Crag Lake.  His passion is 
working with cheap tools and metal found at the 
dump.

Lawrie Crawford is an interdisciplinary artist 
who’s lived in the Yukon for over 35 years.  She 
has a Master of Fine Arts degree from Goddard 
College, and has exhibited internationally.  She is 
primarily an abstractionist and writer.
                                     www.lawriecrawford.com

Leslie Leong is deeply affected by northern 
culture, society & environment and the 
relationships between them.  Her practice is 
multi-disciplinary, employing a variety of forms 
often using unorthodox materials.  “I love using 
found materials and recycled/re-purposed 
materials as a way of questioning our relationship 
to stuff.”

Barb Hinton is an artist, teacher, community 
arts programmer and advocate based out of 
Whitehorse, Yukon.  She originally hails from the 
Qu’appelle Valley, and recently moved north from 
Vancouver.                            www.barbhinton.com

Ken Thomas is an abstract painter living in Tagish 
where his influences are modern painting and 
nature.
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We are grateful for our families and their constant 
support. A big thanks to Anna Crawford and Jake 
Palenczy for their photographs.  Other photos were 
provided without credit by other SLAC members .  
We thank each other again and again. 

This catalogue is logo free.  It was fully and solely 
supported by SLAC members.

left, bodice of Being Light, an installation by Donald 
Watt and Lawrie Crawford



Left to right:  Lawrie Crawford, Leslie Leong, Donald Watt, Barb Hinton, Sandra Grace Storey, Paul Baker, Helen O’Connor, Rhoda 
Merkell, Jeanine Baker, Suzanne Paleczny.


